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ANIARA: POETRY AND THE POET 
THE MODERN WORLD 


JOHANNESSON 
University California, Berkeley 


ARRY Martinson’s Aniara (1956) has been called first 
great epic the atomic age,” and its significance has been meas- 
ured comparison such famous cosmological epics the past 
Lucretius’ Rerum Natura Dante’s Divina Commedia.' Martinson 
has been called poet the atomic age above all Leaving 
aside the question the the scientific world picture 
presented the light present-day knowledge, one may 
conclude that the fiction” aspect the poem has been over- 
Martinson himself has maintained that the poem 
understood attempt convey our emptiness,” and that the 
journey understood symbolically. The journey into space 
incidental: provides exciting and frame around the 
There has been tendency consider unique 
work the author’s production, a.tendency look too closely the 
frame, other words, and forget that the themes Aniara are the 
themes Martinson’s earlier works well. 
Aniara major work, and invites comparison some the 
great works modern poetry, Eliot’s The Waste Land, Ezra 
Pound’s Cantos, but the work thai resembles most closely prob- 


Tord Hall, tids (Stockholm, 1958), 22. 

Erik Hj. Linder, Fyra decennier nittonhundratalet, (Stockholm, 1958), 708. 

The opera with libretto Erik Lindegren and music Blomdahl 
has undoubtedly contributed the conception science-fiction spectacle 
primarily because the need concretize the poetic images the original work. 

with Harry Martinson Svenska Dagbladet, May 24, 1959, and 
Expressen, October 13, 1956. 
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ably Rainer Maria Rilke’s Duino Elegies. Aniara stands the same 
relationship Martinson’s earlier works Rilke’s Duino Elegies 
his earlier poems. Rilke, his Gedichte the poet things 
(animals, flowers, objects art), sought the Elegies depict the 
condition man, the impermanence and the precariousness the 
human situation. Martinson, his earlier poems the poet nature, 
the master the impressionistic lyric that seems capture the very 
essence object scene, seeks Aniara provide, the sub- 
title indicates, revue man time and space.” Like the Duino 
Elegies Aniara elegy, lament. When Rilke turned his attention 
from things man his tone darkened: the ability praise existence 
heroically conceived. Martinson, once the celebrated poet sum- 
mer and harmony, naive poet Schiller’s sense the term, shifts 
Aniara the Doric mood, lamenting death and destruction. Like 
the Duino Elegies Aniara didactic elegy. Both the young Rilke 
and the young Martinson may considered poets with strong 
faith the belief that the world justified esthetic 
the Elegies Rilke has become moralist, and Aniara Martinson’s 
tone strongly didactic. Passad 1945, Martinson 
still equated evil with superficiality: evil the form 
man’s inhumanity man and his eternal instinct for destruction at- 
tain demonic proportions. 

There another highly significant resemblance between Rilke’s 
Elegies and Aniara. Both deal not only with the condition man but 
also with the condition poetry and the poet the modern world. 
the Elegies Rilke extols the noble vocation the poet, the poet’s 
ability render existence meaningful and whole again transform- 
ing into transformation achieved praising 
the things this Aniara, the first twenty-nine songs 
which were originally published Sdngen Doris och Mima 
highly significant title since indicates that deals not only with 
Doris, i.e., with the earth, but also with Mima, i.e., with poetry and 


(Stockholm, 1945), Martinson argues that any genuine humanistic 
conception human worth must founded esthetic criteria: longing for 
beauty produces his longing for justice” (146-147). Cf. also the following line from 
Passad (Stockholm, 1945): esthete living nuanced conception 
human worth developed (101). 

Otto Friedrich Bollnow, Rilke (Stuttgart, 1951), 
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art), bears witness not only the triumph but also what the Eng- 
lish critic Erich Heller has called hazard” modern poetry. 
the modern world the poet who seeks, Martinson does, affirm 
illusion, uncertainty, and reasons the the face 
man’s earnest search for clarity, certainty, and objective truth, 
brought close despair and silence. The totally interpreted universe 
home for the poet. moralist, Cassandra warning man about 
the imminence his destruction, runs the danger destroying his 
instrument resorting sentimentality. His triumph resides his 
ability vindicate the world providing new perception truth, 
the truth the obvious, the wonder life 


Martinson’s debut 1929 was anthology poetry entitled 
fem unga (The Five Young Ones). This group had program in- 
spired Freud and Lawrence, which one would not hesitate 
call primitivistic; their symbol was the dynamo, and their catch- 
word Life. result they were soon labelled livsdyrkare, ‘‘Life wor- 
But Martinson was quite different from the other mem- 
bers the group, fact which Stig Ahlgren pointed out 1938. 
Martinson was, says, cross between the five young ones and 
His primitivism was not ideological. Like Lawrence 
the five young ones dreamed freedom, freedom derived from 
the revolt against the cerebral tyranny the mind over the soul, but 
they did not understand that they were replacing one form tyranny 
another, the tyranny drives and instincts. Martinson went con- 
trary this kind primitivism, because felt denied the organic 
richness life defining terms its biological manifestations 
only. true worshipper life thought necessary insist 
that life defied precise definition. 


Martinson would undoubtedly agreement with statement made Erich 
Heller his essay Hazard Modern Poetry,” that history mankind 
repository scuttled objective truths,” and that perhaps alone 
ineluctably What makes modern poetry “the hazardous that is, 
Heller’s opinion, the very “elusiveness this faith” and the persistent closeness 
despair. The Disinherited Mind (New York, 1957), 266-267. 

Orfeus folkhemmet (Stockholm, 1938), 93, 97. Sven Stolpe, 
Livsdyrkare (Stockholm, 1932). 

103. 
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Ingvar Holm has argued that Martinson’s whole work polemical 
Martinson writes about life, but what means life 
impossible determine except analysis those 
factors the time” which are always threatening life. Characteristic 
Martinson’s Holm calls it, the fact that 
vague and difficult define exactly, because cannot captured 
simple formula. The nature Martinson’s polemics varies, but 
common feature all the negative aspects the age that deplores 
exactness.” For Martinson elusiveness becomes the 
very yardstick value, and vagueness becomes virtue. his most 
polemical book, Verklighet till unto Death’’, 1941) this 
succinctly expressed: 


When the life approximation everywhere threatened the tyrannical exactness 
everywhere, then the great war has begun between the poet and the engineer. sense 
free approximation the highest human value. Remove this and man has become 
termite termite hill without soul, because approximation 


The great enemy life the tendency encompass life 
formula: the search for exactness, clarity, clear-cut definitions, laws, 
precision, ready-made symbols, catch-words. not surprising 
note that the target much Martinson’s polemics has been the 
technical development our time, the film, radio, air travel, the 
press. The cult the engineer the cult precision, because tech- 
nique equals precision. The art the engineer cold and passionless, 
denial the richness life. Science which once liberated human 
beings from their imprisonment mythical world fear and super- 
stition has now trapped them language concepts. The picture 
paints the universe which man lives cold and mathematical, 
world concepts which human wishes and dreams have place. 
The airplane has given man contempt for the art travel and robbed 
him the anticipations that slower means locomotion afforded. 
Thus the sense adventure lost: journey mere routine. The 
press and the film, the mass media, have superficialized life, providing 
ready-made clichés and symbols for mass consumption. Human beings 
behave, result, like machines, without feeling, without imagina- 


Ingvar Holm, och tendenser Harry Martinsons Svensk 
litteraturtidskrift, 11: 97-99. 
till (Stockholm, 1941), 74. 
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tion, without ability experience things about them through their 
senses. difficult forget Martinson’s portrait Vilhelm 
Tollene who had one acre honor and precisely three and 
half acres 

Thus the cult exactness, precision, and clarity has produced 
alienation from life and from the world. has atrophied the feelings, 
the senses, the ability experience simple things: nature, the sun, 
the earth, and has instilled disrespect for dreams, for the evidence 
the senses, for the imagination, for what only vaguely felt in- 
tuited. 


formulating his polemical attitude “the tyranny exact- 
ness” Martinson has developed ideas derived from two sources: his 
reading Oriental philosophy, particularly Taoism, and his wide 
knowledge botany, physics, and astronomy. these two the influ- 
ence Taoism his thinking seems the most pervasive recent 
years, particularly view the fact that has served mould his 
conception poetry well. 

The way the journey has always been central image Martin- 
son’s works. The titles his books often include the word way: 
they suggest journeys travel, Resor mdl With- 
out Passad. Martinson was sailor his youth, and his first 
books describe his travels. the 1930’s coined his concept the 
nomadic, based his experiences sea. the beginning seems 
have been thinking the nomadic life peaceful release man’s 
desire for adventure, desire which felt was increasingly finding its 
expression warfare and destruction. nomad was 
the work art, the art life, luxuriant peace with the preservation 
adventure and movement. Tradewind and circulation instead 
war. Artistry life and skill even vagueness, skill conscience, 
skill sense for Gradually the nomadic came 
take deeper meaning. The journey space was becoming 
journey within, and the concept tradewind took the place the 
nomadic. The travelling sailor became Buddhist master, Kan 


blomma (Stockholm, 1935), 117. 
Det enkla och (Stockholm, 1939), 99. 
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meditating under the The tradewind strong breeze, the 
breeze good will, the result attention what Tao the way 
Chinese philosophy, the result meditation and reflection 
ness without action. interesting note that Taoism philos- 
ophy that shuns the abstractions and concepts academic philos- 
ophy: Martinson has again sought avoid the cult clarity, explicit- 
ness, 

Taoism Eastern philosophy that ignores the dualism, the sub- 
ject-object dichotomy that characterizes most Western thinking 
the present time. For the Taoist truth not the result problem 
solving: truth immanent the things about us, the earth, the 
sun; only needs discovered. Truth the senses: meditating 
under the tree the sage suddenly discovers the truth, the world about 
him. Martinson has always maintained the truth this Taoistic no- 
tion. has sought truth among what calls the things, 
the sun, the trees, the sea, the earth. Thus has sought bypass 

Taoism also the philosophy people who are very close na- 
ture. his essays the 1930’s Martinson wrote about thistles, 
dandelions, and old ponds, with the same love detail and symbolic 
content Linnaeus his nature observations some two hundred 
years earlier, and this interest nature additional manifestation 
his avoidance formulas. Nature surrealistic, Holm points out, 
because possesses richness forms and lacks clear cut divisions. 
nature Martinson sought another refuge from too formal schemes 
and 

Martinson amateur botanist and biologist also 
amateur astronomer and physicist, with considerable learning his 
credit. special interest this respect his attempt develop 
cosmic theory his own, theory that also nature. 
Martinson’s starting point the question man’s place the uni- 


See “Li Kan talar under Passad, 115-140. According Lars Ulvenstam 
the Kan suite personal paraphrase the philosophy life that 
largely that Taoism.” Cf. Harry Martinson (Stockholm, 1950), 198. For account 
Martinson’s interest Chinese philosophy see also 198-203. 

Alan Watts, The Way Zen (New York, 1957), chap. 

Passad, 120, 124, 137. 

Holm, 111. 
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verse. article Vi, 1950, Martinson states his refusal accept 
the cosmos” presented contemporary science. 
must allow for the and remember that our knowl- 
edge relative. need only compare the picture Jupiter drawn 
the astronomers 1878 and the picture today realize that 
not necessary accept the contemporary picture the universe 
infallible truth. Empiricism often fallacy. 

Allowance must also made for what Martinson calls “the reality 
proposition might true, but need not real. 
might true that space only empty void, but our feelings refuse 
accept this, insisting that there must meaningful connec- 

article 1941 Martinson starts from the premise that life 
dream This makes dreams, the imagination, poetry and art 
into living and vital needs for everyone who has really examined the 
nature life. Without denying the tragic nature our existence 
must cultivate our dreams, mend the fences our imagination. Since 
the picture create the universe our own creation might 
well construct picture that corresponds our desires. Why not 
imagine the universe poetically, says Martinson, allowing his thoughts 
and feelings picture universe containing myriads floating this- 
Certain illusions are necessary: the twilight just such 
“astronomic illusion,” one “the healing Such healing 
illusion, though supposedly based scientific data, Martinson’s 
concept first presented essay 1938, and later 
BLM, Whether Martinson’s hypothesis has any validity im- 
possible for layman determine: the significant fact that has 


Martinson’s conception poetry has always been frankly Ro- 


Interview Svenska Dagbladet, October 13, 1958. 

“Biologien och Horisont, Spring, 1941. 

Midsommardalen (Stockholm, 1938), 25, 112. 

Vintergatan, 1938. kosmiska BLM, 16: 
(January, 1947), 19f. 

Hall, 33-35. 
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mantic. The poet man illusions,” maker dreams, 
who repairs and mends our dreams when they fail sustain 
The poet provides his reader with meaningful symbols that en- 
able him live form existence that fundamentally meaning- 
less. 

persistent theme Martinson’s works the defense poetry 
against reality. live age which the sources poetry are 
atrophying. The alienation modern man deeply rooted: his aliena- 
tion from the world and his fellow men due the deterioration 
language, the loss symbols, the depersonalization communica- 
tion all fields, the lack contact with nature and the earth, leads in- 
directly the drying the sources poetry. 

Midsommardalen Midsummer Martinson com- 
plains how the good old symbols are being destroyed commer- 
cialism and industrialism, and Poeter poesi (‘‘Poets about 
laments the fact that our language becoming language 
shall find/the image that might still sustain There 
are riddles any more, mysteries: all being explained and an- 
alyzed down the minutest detail our consciousness. But for 
poet things can never explained once and for all: that would mean 
the death Like Nietzsche, Martinson seems believe that 
have art order protect ourselves from the truth. The imagina- 
tion atrophying, because reality too strong. The film and the 
jet-plane have given too great knowledge the roads. Robinson 
gone, but Ulysses and All have left dream 
Virginia the stars” journey new Gondwanaland, the 
journey within. 

his works since the late 1930’s Martinson has become increas- 
ingly concerned with the plight the poet the modern world. The 
poet only poor singer now, not nightingale but cicada 
cuckoo-bird, and hoarse cuckoo-bird Cikada Martinson 


och hans arbetsmetod (Stockholm, 1950), 75. 
Midsommardalen, 113. Poeter poesi (Stockholm 1947), 

Passad, 11. 

och harkrank (Stockholm, 1937), 20. 

Passad, 11-15. 

Thule (Stockholm, 1958), 88. 
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speaks the difficulty retaining the dream, the thousand days 
work spent one “word moonlight,” the fruit his 
The most recent collection poems, Thule Grasses 
shows how difficult for the poet exist the tundra 
that man has created earth, world without dreams, without trees 
and flowers, without limits. Thule there winter only, dreams 
barely survive. The problem there the same for nature for poetry: 
“how life outwitted into diffusing its scent among words 
that these can give birth durable 

Winter and death are dominant motifs Thule. Man’s 
passion for knowledge and clarity, for truth, leading him death, 
cruelty, and destruction. the poem (‘‘The De- 
Martinson speaks his villain, helvetande 
punning hell and knowledge (p. 34). For the poet not only 
mender dreams: must also watch and warn like Cassandra. Since 
the explosion the atomic bomb 1945 Martinson has consistently 
questioned whether the desire for knowledge should allowed 
drive mankind its destruction. symposium 1948 spoke 
himself writer warnings against the atomic bomb for two 
years,” and recent interviews has reiterated his belief that 
technical development progresses man grows increasingly inhuman 
his attitude his fellow 

the age and the situation which finds himself the poet 
must play Cassandra, but his most important function praise, 
praise the earth, the green grass, the butterflies, the sun and the sum- 
mer. Martinson has always written about nature, and has written 
about nature more vividly than any other Swedish poet. Knut Jaens- 
son has compared the art Martinson the art the Chinese 
painters who possess great ability make nature come alive with 
few strokes the brush.” 

also interesting note, this context, the strong resem- 
blance much Martinson’s poetry Chinese and Japanese lyric 
poetry, particularly the called haiku. This similarity twofold, 


Cikada (Stockholm, 1953), 17-19. 

och friheten det moderna BLM, 17: (April, 1948), 
269. Interview Svenska October 13, 1958. 

Knut Jaensson, Essayer (Stockholm, 1946), 189-190. 
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similarity technique well function. The Japanese haiku 
also nature poetry, and has its function bring the reader 
perception And the nature this truth, must borne 
mind, conceived along Taoistic lines: truth the obvious 
things about us, the earth, the sun, the sea; only needs discov- 
ered. not truth discovered after long process inductive 
deductive reasoning. Martinson, too, believes that the poet must 
act indicator truth. The poet the man who points the 
fact that the grass green, that the earth there and that good. 
points the wonder life, often obvious that 

Aniara the realization this program, for poem that tells 
man’s realization the wonder the earth when has become 
lost paradise. 


Aniara ship, but very different from the ships that once 
ventured out into the unknown discover new continents, like the 
ships Magellan. For Magellan there was prospect, expectation. 
For the passengers Aniara there only certainty, the absolute cer- 
tainty their ultimate destiny. The ship has lost contact with the 
earth and floating empty space moving the direction the 
Lyre which will never reach. 

The space through which Aniara moving described icy, 
cold, empty, silent, even cynical. his earlier works Martinson 
suggests that the universe home for man. Already 
(“Ghost 1929, wrote: does your dream bathe the 
coldness the universe, why you never return home the 
only revealed every glance the icy terror eternity. the sky 
was the star 

Images crystal, glass, and diamonds suggest the cold, hard, and 
transparent nature space. Terror, death, evil, and Hades are some 
the synonyms for this icy vacuum, which every passing sun gets 


The subject haiku poetry very often, Donald Keene has pointed out, 
“the perception and Keene describes the nature the poetic experience 
terms similar those used disciples Zen Buddhism when they speak the state 
enlightenment Cf. Japanese Literature (New York, 1955), 39f. 

Poeter poesi, 78-79. 

(Stockholm, 1929), 48-49; (Stockholm, 1936), 52. 
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the epithet martyr emptiness” (p. 212). empty and 
sterile space because its stare (p. 26). Aniara 
confined within limitless Hades laid out immeasurable dis- 
tances” (p. 27). 

The word most often used describe the nature space 
klarhet, clarity, suggesting not only the utter transparency the 
medium through which the ship moving, but also the certainty with 
which the passengers perceive their destiny. Images glass again 
serve convey this unbearable clarity concrete form. Space said 
possess “clarity without limit” (p. 171), clear 
(p. 13), the “clarity glass” (p. 31). The mimarob speaks 
“the transparency meaninglessness” (p. 171), and feels 
the clarity” experiences when listening the chief astronomer 
speaking about the nature space (p. 33). space, star- 
(p. 19) feels cold certainty death,” (p. 33) and flees 
into Daisi’s arms seek forgetfulness. 

After six years have passed the chief astronomer gives im- 
portant talk about the nature space, illustrating his lecture 
means glass bowl. has come the realization, says, that 
what they are calling space, the space surrounding the hull Aniara, 
mind, mind elusive, that have lost ourselves the sea 
mind.” The knowledge space called blue naiveté,” crea- 
ture man’s imagination. Thus they are all lost much greater 
degree than they ever realized. Aniara is, the astronomer puts it, 
but little bubble the glass God’s mind.” And the astronomer 
compares the movement Aniara travelling with speed higher than 
that planets the movement bubble glass, completing its 
brief journey from one point another thousand years (pp. 
33). 

Space then thought. Aniara moving through space Martin- 
son’s symbol for modern man’s imprisonment within the mind, the 
consequence one-sided cult the intellect, knowledge, and 
certainty truth. the twenty-second song Aniara also referred 
“the Aniara thought,” (p. 48), and the eighty-eighth song 
the mimarob refers its movement through deserts space 
and the emptiness thought” (p. 


The word was first used Martinson essay published 1938, 
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Like Rilke the first the Duino Elegies Martinson suggests 
that man does not feel very securely home within his interpreted 
world. Aniara the brain becomes indecent word, because 
the intellect that has brought man this waste land. The astronomers 
suffer nervous breakdowns, unable live with the clarity their 
own minds, unable live with certainty, unable forego expecta- 
tion. The clarity” (p. 56) possesses Aniara, and the 
frightened travellers seek illusions” and forgetfulness, flock- 
ing the hall the Mima. 


The most important instrument board Aniara the so-called 
Mima. technical marvel, combination computing ma- 
chine and giant television screen. According Martinson the word 
Mima derived from the Latin word Mimus, which also the name 
the mocking-bird. The operator the Mima called the 
also the narrator Aniara: experience the events that 
take place the epic necessary bear mind that are 
listening the mimarob. 

The Mima quite clearly symbol art, not only poetry. 
source consolation for the passengers. provides them with 
images peace and contentment and dreams that sustain them 
their predicament. sends images from far away lands that hu- 
man being has ever dreamed seeing. Yet does not lie: immune 
bribery. has conscience, and has feelings. 

Though the Mima’s powers are greater than those poetry one 
might well maintain, Olof Lagercrantz has done, that the Mima 
“the poet Harry Martinson would like because the func- 
tion the Mima the function poetry conceived Martinson: 
the Mima provides shield dreams helping man live without 


entitled this essay there reference Eddington’s use language 
his descriptions the structure the universe. Knowing that our picture the 
universe can only rendered truthfully means mathematical symbols, any use 
concrete imagery would tend falsify the picture. For this reason the structure 
the universe perhaps best rendered some sort non-sense language like that in- 
vented Lewis Caroll Alice Wonderland. Martinson illustrates the point 
inventing Swedish example: “De klomenarerna/ och vanja genom 
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hope icy space; acts man’s conscience; and praises the 
Aniara such instrument badly needed. 

Though hoped that the Mima will last forever soon breaks 
down. The reason for this breakdown sought the fact that, 
Martinson puts it, the Mima has tender conscience, moved 
the suffering stones, wants peace (p. 58). The Mima provides illu- 
sions protecting from the clarity space but itself instrument 
clarity, different kind clarity. The Mima called clear 
(p. 40) and said clear” (p. 48). does not 
lie: the conscience mankind. truthfully reports the de- 
struction the earth super-bomb breaks down, and all at- 
tempts repair are vain. 

The clarity that the Mima provides the clarity man’s 
guilt. Man responsible for the destruction the earth. Because 
his total lack awe and reverence for life man has cultivated his 
search for knowledge and technical progress the point death. 
Thus has come about that “the stone wisdom buried the 
butcher’s mask genius was shot into the heart Xinombra’s 
city” (p. 149). 

Man also responsible for the creation the waste land that 
Aniara. his own mind that has placed him there. Aniara man’s 
kingdom: man rules, here Aniara” (p. 215). 

The breakdown the Mima due the fact that after has 
faithfully reported the terrible conditions that exist the earth and 
the inhumanity man, lacks the images needs convey the im- 
mensity evil which has beheld and express its grief the de- 
struction the earth. The Mima dies sorrow and despair: reality 
has once again become unto did Martinson’s 
most bitter book, his book about the Finno-Russian war 
1940. 

similar breakdown suffered the beautiful pilot Isagel, one 
the most interesting and most complex figures Aniara. brilliant 
mathematician, Isagel dedicated the pursuit pure thought. She 
sometimes referred the soul the Mima” (p. 201), and the 
mimarob love with her. The tragedy Isagel is, Anna Térn- 


Olof Lagercrantz, Martinsons rymdskepp,” Dagens October 13, 
1956. 


‘d 
C- 
se 


198 SCANDINAVIAN STUDIES 


gren has pointed out recent article BLM, that loves the 
science mathematics for the sake its purity and clarity. But 
simultaneously that which has given man the terrible weapons 
which poison the earth and make mankind After colli- 
sion with cloud cosmic dust Isagel gets splinter her soul” 
and dies. Like the Mima she dies sorrow, but also guilt. 

After the breakdown the Mima the mimarob seeks repair 
but fails. mimarob “‘the keeper illusions,” and must try 
restore them when they become lost (p. 70). attempts this con- 
structing system mirrors the hall the Mima, and this 
manner succeeds for four years comforting the passengers. 
collision with cloud cosmic dust shatters the mirrors, however, 
and they too become symbols broken illusions. After some years 
invents kind screen placed some miles away from the Mima 
which projects images life earth, forests, mountains, cities, 
lakes. doing manages give the illusion wall closing 
out unbearable space. Soon adds another wall space thus provid- 
ing two walls illusion between which Aniara travels protected from 
the glassy clarity space, preventing from staring them 
the sting lances and the piercing light needles” (p. 142). But 
the long run even this attempt fails, because, the mimarob puts it, 
man cannot escape from his emptiness unless willing provide 
something his own, dream, wish, longing. 

the Mima represents ideal for the poet and for poetry, the 
breakdown the Mima must considered event considerable 
significance. The breakdown the Mima the expression poet’s 
despair over the hazards and the dilemmas modern poetry. The 
poet’s elusive faith uncertainty, vagueness, feelings and 
dreams, cannot withstand the onslaught reality, cannot animate 
the waste land certainty created the intellect. Simultaneously 
must report the truth sees it, but faces the problem that the 
immensity evil the world has reached such proportions that 
unable cope with it: lacks the images needs render it. The 
modern poet hovers the brink despair. 


After the failure the Mima, the source dream and illusions, 


Anna BLM, 28: 1959), 411. 
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the protection against nothingness and emptiness and deadly cer- 
tainty, the passengers are without any relief. After the mimarob’s 
attempts providing various substitutes for the Mima have also 
failed, the passengers resort desperate measures. Various ecstatic 
religions spring up, comedians try entertain the passengers order 
help them forget their situation, new cults are introduced. Some 
resort exaggerated forms doing penance. The Christian myths 
are re-vitalized. 

the long run all these measures fail. The old myths are dead, 
and ecstasy does not last forever. Only one the passengers, the 
blind poetess from Rind, able live world life-sustaining 
myths, probably because she blind, outward sign the fact that 
she draws her spiritual strength from the unconscious mind, escaping 
the clear and cool scrutiny the intellect: had come from the 
land Rind and the myths that enveloped her life were combined 
themselves sacred Her poems possess the ability trans- 
form the passengers for moment: “‘She gilded our prison with fire 
and sent heaven into the house the heart transforming each word 
from smoke The wonder that she brought the play 
the human soul with the soul languages and the play the 
visionary with woe and welfare” (pp. 104-105). They are 
bliss” and glory.” But all words, fleeting the 
wind. 

The passengers Aniara are like modern man without myth, 
caught waste land the intellect. work with many 
contemporary parallels: Eliot’s The Waste Land, Joyce’s Ulysses, 
Lawrence’s Women Love, all works that describe the spiritual prob- 
lems modern man and the search for new myth. Swedish novel 
published one year after Aniara, Sven Fagerberg’s Héknait, forms 
interesting parallel. Sven Fagerberg, civil engineer who won the 
Harry Martinson prize for essay James Joyce’s Finnegan’s 
Wake, published the magazine Poesi 1950, has his novel and 
this essay expressed ideas that are very similar those Martinson. 
Our contemporary waste land the result man’s increasing tech- 
nological progress, which means steadily increasing focus the 
intellect, mind. Fagerberg indicates his essay, the further 
science develops its investigation life the more tends deal 
with mind itself. this waste land the intellect made fertile 
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again, factor outside the intellect, below consciousness, needed. 
Philosophers like Carl Gustav Jung, novelists like James Joyce, and 
poets like Eliot, have sought for this factor myth. 
life-furthering myths are sought such Swedish folktales Prins 
Hatt under jorden (‘‘Prince Hat under the Hamlet. 
antidote the Western emphasis the intellect, positivism, 
Fagerberg also introduces the philosophy Zen Buddhism, just 
Martinson had already done his Kan suite 


earth life was many ways dream, says the mimarob. 
Aniara life still more dreamlike. The unfortunate travellers observe 
the sunrise and the sunset though such events occur Aniara 
either. Frightened the empty space which surrounds them they 
seek care for dream preserves” from valleys Doris,” 
the beginning faithfully provided the Mima. Aniara life 
earth has, ironically enough, become eminently valuable, because 
has become only dream. earth man too often destroyed the 
dreams; Aniara unable live without them. 

earth becomes everyone’s greatest desire, and the worst 
horror, which they now experience, divorced from the sun and 
“its promises.” After having witnessed the destruction the earth 
they can only cry for the lost paradise. Now even the simplest forms 
life.on earth appear extremely precious: the life the tundra, 
Thule, poor Carelia. Simplicity finally recognized wisdom. 

The mimarob sings the praise the earth. called “the jewel 
our solar system, the only sphere where Life received land 
milk and 179). praises the sun and the summer, 
Martinson has always done. the most beautiful poem 
the eightieth song, the sun called star love,” because 
time looks the earth meadow appears and blooms day after 
day and scatters its seeds happily through happy The 
butterflies dance and the bumble-bees hum, the cool summer wind 


Sven Fagerberg, (Stockholm, 1957). Penetrating analyses 
along the lines suggested here have been published Per Meurling, Buddhismen 
Perspektiv, (February, 1958), and Reidar Ekner, Fager- 
bergs Ord och Bild, 67: 1958. 


il 
. 


ANIARA 201 


ruffles the poppies: ‘‘What was more deserving,” asks, our 
being happy and humble” (pp. 


Aniara ends note lament, lament for the lost paradise 
earth. But there note affirmation this tragedy, 
poetry well life. The poet is, like the Mima, unable pro- 
vide modern man with the “‘durable dreams” that needs, and the 
hazards his art might, have seen, bring him the brink 
despair, but there remains one great function for the poet: praise 
the earth. 

Aniara life existed earth has become precious because 
has become dream. That the tragic recognition the travellers 
space. When read safe our armchairs, too discover 
the precious earth, because have been made experience the pity 
and fear great tragedy. 

Martinson’s epic poem powerful and unbearably concrete 
illustration one the most acute problems modern human be- 
ings, their estrangement from the natural world, estrangement 
caused man’s passion gain power over And the poet’s 
triumph that has provided with new perception truth, the 
truth the obvious, the wisdom the simple life earth, the sun, 
the sea, the grass, the bumble-bees and the butterflies. 

Like Rilke’s Duino Elegies Aniara affirmation life earth 
spite its insufficiency: ist herrlich.” But the power 
poetry that has led this insight. Rilke, too, felt very strongly that 
existence needed the poet, because sichtbarste Gliick uns erst 
erkennen sich gibt, wenn wir innen Life fleeting, 
and for this reason must transformed, transformed the poet’s 
praise. The earth arise within man invisible form. The poet 
must speak and proclaim here earth while there time: ist 
des Zeit, hier seine Heimat.” For even those who are, 
Rilke’s words, “die unendlich Toten,” will pointing back the 


Man’s tragic estrangement from his natural world the subject many recent 
works great significance. Cf. e.g. Hannah Arendt, The Human Condition (Chicago, 
1958). 
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catkins hanging from the hazel the rain falling the earth 

his essay Hazard Modern Poetry” the English 
critic Erich Heller asks himself: it, then, that poetry 
means?,” and answers: meaning the vindication the worth 
and value the world, life and human experience. heart all 
poetry praise and celebration. Its joy not mere pleasure, its 
lamentation not mere weeping, and its despair not mere despondency. 
Whatever does, cannot but confirm the existence meaningful 
world—even when denounces its meaninglessness. Poetry means 
order, even with the indictment chaos; means hope, even with 
the outcry That seems perfect description 
poem which eloquently testifies not only the hazard but also the 
triumph modern poetry. 


Rainer Maria Rilke, Duino Elegies (New York, 1939), 66-76. 
Heller, 268. 
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LAGERKVIST AND EXISTENTIALISM* 


ROBERT DONALD SPECTOR 
Long Island University 


the basic premise Jacques Maritain’s book, Existence and the 

that sharp dichotomy divides the true existentialism 
Thomas Aquinas and the false and atheistic Cartesian existential- 
ism Jean Paul Sartre. Whatever its philosophical merits, this either/ 
suggestiveness, not restricted Maritain’s argument, tends 
oversimplify the existential pluralism that has been major force 
shaping literature from Melville and Dostoevsky Kafka and 
Camus. But the literary critic this modern, complex, and not 
Thomistic, existentialism that important, for many serious con- 
temporary writers frequently employ some variant philoso- 
phy which the romantic quest after the mystery existence 
the impression given Maritain—neither 
easy affirmation faith God nor the simple rejection mean- 
ing that theistic. 

Among these writers Lagerkvist. sure, one does not 
expect creative writer formulate cohesive, orderly body 
philosophical thought. But all philosophies, modern existentialism, 
because its intensely subjective quality, actually requires formal 
logical structure, and possible find Lagerkvist’s work what 
have been described the primary and secondary traits existential- 
ism.? some respects, his writing comparable that Camus, 
who insisted, against critical opinion, that was existentialist, 


This paper was read the Fiftieth Meeting the Society for the Advancement 
Scandinavian Study Chicago May, 1960. briefer version was presented before 
the Scandinavian Section the Thirteenth University Kentucky Foreign Language 
Conference April, 1960. 

New York, 1957. 

Thomas Hanna, The Thought and Art Albert Camus (Chicago, 1958), 
Hanna’s distinctions primary and secondary traits are drawn mainly from Jean 
Wahl, Esquisse pour une histoire (Paris, 1949). 

Other secondary works, not mentioned the notes, drawn upon here for the back- 
ground existentialism include: Guido Ruggiero, Existentialism (London, 1946); 
James Collins, The Existentialists: Critical Study (Chicago, 1952); Walter Kaufmann, 
his introduction Existentialism from Dostoevsky Sartre (New York, 1956); 
William Barrett, Man (New York, 1958). 
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but whose work deals deliberately with the secondary characteristics 
existential thought. Like Camus, Lagerkvist rebels against the 
severe rationalism classical philosophy, with its universal and en- 
during truths and its hierarchy values, and, instead, relies upon 
truth that formed subjective intensity passion. Again like 
Camus, recognizes that man exists the world and inescapably 
related it; his great concern with the significance death, its 
inevitability, and its finality; and yet Lagerkvist maintains, like 
Camus, that the individual always becoming, constantly involved 
choice, risk, and thereby freedom. 

But these are all secondary traits existentialism, and Lagerkvist, 
unlike Camus, also concerned with its fundamental tenets. Lager- 
kvist’s emphasis upon the quest clearly related the existentialist’s 
awareness man’s existence world that does not offer provide 
the answers the reasons for existence. accepts, though not with- 
out protest, the existential formula for this, the fact that existence 
without essence, and, consequently, aware the dangers and 
uncertainties which the questioning not only oneself, 
but also the world. The groping Barabbas even the final mo- 
ment, the desire accept the darkness and the attempt give 
meaning are echo the existentialist’s cry the night heard 
least long ago Matthew Arnold’s plain Swept 
with confused alarms struggle and flight, Where ignorant armies 
clash night.” 

Although has been said Lagerkvist’s poetry that his early 
work feelings anguish and alienation predominate; [and the later 
work he] expresses profound faith love the redeeming miracle 
from Anguish, 1916, Thought Has Nowhere Goal, 
1932, and Star Time, 1940,‘ the existential longing after the rea- 
sons for existence sounded. sure, seems strongest and most 
desperate the earliest work. Anguish presents not only the senti- 
ments, but also the very language existential literature. The poem 


Twentieth Century Scandinavian Poetry, Edited Martin Allwood (Marston 
Hill Sweden, 1950), 380. The description accurately depicts the general 
development Lagerkvist’s poetry, which closely parallels the change Camus’ work 
from The Stranger Exile and the Kingdom. The texts all poems, except Star Time, 
are from this edition, 

The text used from Par Lagerkvist, Dikter (Stockholm, 1958), 366. The transla- 
tion own. 
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the epitome the Hardyesque universe which man stumbles out 
bed the darkness night, falls and breaks his leg, pounds the 
floor his agony and breaks his arms, and then, unable bear 
any longer, dashes his head against the floor and knocks out his 
brains, while the world throughout remains unchanged. From the 
opening line anguish Lagerkvist con- 
trasts the all-too-sentient man and the insentient universe. The 
blindness man’s emotions cast the darkened room through 
which gropes. His reward for his upstretched hands the nails 
torn from his finger-tips, and his anger vented against the blackness 
the iron sky, darkened wood, and cold earth ends anguish 
heritage throat’s wound heart’s cry the world.” 

Perhaps alongside such poem, Thought Has Nowhere Goal seems 
less throaty its existential rebellion against man’s seemingly pur- 
poseless life, but certainly not less profound its sense tragedy. 
And that sense tragedy, Richard Sewall has pointed out, 
its first phase primal primitive, that calls out the 
depths the first (and last) all questions, the question existence: 
What does mean Thought Has Nowhere Goal expresses all 
the existential anguish against world that gives answers; sug- 
gests, certainly, existence without essence; and finds comfort 
that questioning which directed outward the world 
well inward Consistent with Heidegger’s description 
the world, “it not physical, not mental; once both and 
neither; the lived world human possibilities that all inhabit 
the very act For Lagerkvist limbo, frightening 
the nothing that logically represents. does not talk thought, 
prayer, pain, longing, but rather man’s being, when says: 

Born without navel string, 
Dying without track. 


Coming from out nothing, 
And Nothing turning back. 


Richard Sewall, The Vision Tragedy (New Haven, 1959), 

Hanna, xv. 

William Barrett, New Existentialism,” The (August, 1959), VIII, 
Cf. Marjorie Grene, “The German Chicago Review (Summer, 
1959), XIII, 52-55. This entire issue the review, devoted Existentialism and 
Literature, important contribution the subject and demonstrates what have 
called modern existential pluralism. 
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Although later poem like Star Time, emphasizes the desire 
believe, Lagerkvist has surely not come closer the orthodox 
answers. Still ponders the mystery existence; still looks 
nature for the answers; but finally message that like Barabbas 
cannot receive from objective sources. The poem begins with the 
supplication, that falls the summer night, Brighten the soul 
me,” and goes express desire that heaven’s mystery will 
revealed some inward insight. But, the end, too late, the 
non-believer cannot believe the conventional formula. is, 
sure, long way from the tone Anguish, but the insistent expres- 
sion the fact that existence without essence has not diminished. 

There seems basic change the existential element Lager- 
kvist’s poetry from Anguish Star Time, and the particular quality 
found, well, other poems. For example, Beauty Fills Us, 
his lamentation that mine, all shall taken from me,” con- 
cludes with, shall wander Lonely, without Or, again, 
Beauty Grows, raises the question about the sentience the world: 


Can the earth rejoice that 
Someone walks upon now, 
Treads upon it, 

Someone holds dear? 


And replies, terms that Paul Tillich would surely approve ex- 
amples that aspect existentialism which there source 
being which more fundamental than the distinctions between ob- 
jectivity and 


Ask not. only see the shimmer, 
How lingers round you, 

Hovering o’er the ground 

earth were smiling. 


Walk it, loves see you happy. 
But never hard— 
you sensed that holds you dear. 


Surely, the the final line constitutes Lagerkvist’s recognition that 
man, since cannot expect answers from the universe, must give 


Paul Tillich, ‘‘Existential Philosophy,” Journal the History Ideas (January, 
1944), 
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his own personal meaning, meaning that arises out the fact 
existence. 

his prose, even more than his poetry, Lagerkvist concerned 
with existence and the existent. What better way there describe 
the theme the The meaning life the experi- 
ence living. For all the metaphysical searching, existence without 
essence. the souls limbo recall their former existence, each reveals 
his own experience, and the importance that experience its 
individuality that yet part the whole. The little keeper the 
subterranean lavatory, listening them, clearly expresses himself 


what surely Lagerkvist’s own existential summary the meaning 
life: 


They had all experienced something great rich; them something had flowered 
and borne fruit. Perhaps they didn’t always feel themselves anything great; 
but felt it, knew that was so. listened everyone and was happy them. 
Those who spoke ill life, didn’t believe those. But even them there was such 
passion, such depth their pain; understood what their meaning had been and 
listened, though vast river far away from him. For had not experienced any- 
thing great himself, not felt anything rich and powerful within him. had only lived 
with quiet gladness. 


the experiential that Lagerkvist emphasizes, both the 
stories each character and the image God. God himself 
philosopher, but only workman, who didn’t have his work 
was didn’t know what with his their ques- 
tions why?” can only answer, have done the best 
could.” their insistent demands that explain the meaning 
life, their forceful declaration that they must know and understand 
everything, responds: have worked untiringly. have stood 
work day after day for long know. have demanded 
nothing. Neither joy nor sorrow, neither faith nor doubt, nothing. 
only intended that you need never content with nothing.” 

The meaning life for God the living and doing. life has 
essence, comes after existence. God, the meaning did not 
come before the creation, and whatever meaning life has meaning 
that has come with it. The only way that man can look upon it, 
Lagerkvist’s words, is, acknowledge you, dear life, the one thing 


Lagerkvist, The Eternal Smile (New York, 1954). The quotations are from 
14, 56-58, 65. 
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conceivable among all that answer the 
one question importance, the question being, the message 
orthodox faith and skeptical rejection, but simply the exis- 
tential response the fact existence. 

The same inability accept orthodoxy and refusal deny faith 
characterize Barabbas. Its concluding ambiguity, which André Gide 
mistakenly believed suggested Barabbas’s unknowing yielding 
represents the existentialist’s desire believe that which 
cannot accept. reaching into the darkness after the mystery 
existence, and, indeed, use language akin Lagerkvist’s, de- 
sire say, acknowledge you, dear death, the other thing con- 
ceivable among all that inconceivable.” Death, like life, becomes 
credible only through the experience. 

Barabbas, the outsider, ideal existential hero. quest 
the one important answer. His subjectivity becomes itself 
philosophy, and philosophy belief the moment. Barabbas 
seeking the objective information others, but this must always 
meaningless for him. Lagerkvist describes him makes “his way 
back the city along the nocturnal Via Surrounded the 
dead the catacombs, has come see the darkness heaven 
well earth, and now, 


felt very much alone. Not because one walked beside him the road and one 
passed him, but because was alone the endless night that rested over the whole 
earth, alone heaven and earth and among the living and the dead. This had 
always been, but wasn’t until now that realized it. walked there the darkness, 

And was immured himself, his own realm death. How could break 
out it? 


The experience the moment existential vision, but the answer 
has yet come. When does, terms that American readers 
have seen explored Ernest Hemingway’s short story, Clean, 
Well-Lighted Place. John Clellon Holmes has recently stated," 
Hemingway’s power his recognition tragedy meaning- 


Pir Lagerkvist, Barabbas (New York, 1951), The quotation from 
165. 

John Clellon Holmes, “Existentialism and the Chicago Review (Summer, 
1959), 146. 
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Holmes points out that the very meaninglessness itself 
experience, and concludes: 


Hemingway’s incantation, nada who art nada, nada thy name,” should not 
construed cheap irony, much less statement belief. prayer from 
the abyss, and life this sort thing beginning, not end. Can man actually 
live content valley broken stones, wasteland, simply because this the 


Hemingway truly existentialist novelist, for the moment all concerned 
about. knows, well, that man’s necessity overcome despair which dis- 
tinguishes him, and not his ability accept it. His novels are accounts the destruc- 
tion substitutes for faith—substitutes that were embraced alleviate despair. 


Barabbas’s answer these terms. reaches out into the darkness, 
resignation rejection, but the knowledge the meaning the 
particular moment. This the existentialist’s reality. 

Barabbas offers the outsider hero, the Sibyl goes beyond 
and presents two. linking the legend the Wandering Jew with the 
tale rejected Delphic priestess, Lagerkvist uses the Hebraic- 
Christian tradition and its classical counterpart reaffirm the exis- 
tentialist’s longing for the answer the ultimate mystery and the ex- 
istential response. Listening the Sibyl’s forecast, the wanderer cor- 
rectly interprets its personal 

You want look into the future [she tells him]. can’t that. But know 
enough the life mankind and can glimpse enough the road that lies before them 
know that they can never escape the curse and the blessing that comes them from 


god. Whatever they may think and do, whatever they may believe disbelieve, their 
destiny will always bound with god.. 


man’s experience that she turns for her answer, and has 
nothing with the ultimate meaning life, but only with the liv- 
ing and doing. The wanderer’s response further restricts his knowledge 
the necessity experience, and yet the vision makes his existence 
more meaningful than before: 

But sat looking her, filled with her words. They seemed interpret his 
destiny another way; they allowed him see into it, glimpse something there 
which had never thought and which perhaps would make even less endurable. 


longer seemed quite meaningless and hopeless before. Perhaps not even 
unchanging had thought. But that was something which his endless wandering 


Lagerkvist, The Sibyl (New York, 1958). The quotations are from 152-153. 
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must give the answer—the endless road that lay before him. For was she had 
said: know nothing about that. 


The endless road like Barabbas’s darkness. long there, 
stretching out before him, the wanderer will reach out into it, not 
because there solace comfort, but because that the difference 
between being and nothingness. The endless wandering must give the 
answer, and that wandering more than man’s experience. 
the Eternal Smile, the meaning life, comforting not, the living 
and doing. Here the Sibyl, instead the workman god the 
Eternal Smile, there god’s idiot son, born the sibyl out her dis- 
grace. His unchanging childish smile provides answers, but teases 
men out thought does eternity. looks down upon the world 
men—just smiling all, for the responsibility not his but 
theirs. life has meaning, what they do. The eternal smile 
not one pleasure but rather irony. 

There are other examples the outsider Lagerkvist’s fiction. 
the Dwarf and the story version the Hangman, there the same 
attempt judgment one who outside the pale society. How- 
ever, neither these much the point some Lagerkvist’s 
dramas, particularly one-act play entitled The Secret 
Here, the Eternal Smile, the quest conducted group. 
Each, turn, raises the question the meaning his own existence, 
and each, turn, unable communicate, empathize with the 
others. The young girl seeks the one string that will provide the true 
note; the man without legs crawls search coin with hole 
that will distinguish from common currency; the blind man searches 
for the foot the stairs that will lead heaven. The despair that 
characterizes this human condition summarized the words the 
man with the skullcap, whose answer the question existence is, 
“The meaning, the real meaning all, it’s this it’s just this... 
that that everything goes around, that does. Everything goes 
circles, that the meaning, the real meaning all 

But not sufficient answer for the boy who the hero the 
play. his inability identify himself indicates, cannot provide 


For the text the translation this play, indebted Marion Nelson 
the Department Scandinavian, University Minnesota. 
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the answers the meaning existence, and, the dwarf says, 
not whole man. But tries. tries communicate, and tries 
especially love. When that fails, confronted with that condi- 
tion that Camus has called the absurd. Like Arnold’s Empedocles, who 
hurled himself into crater Etna, and like Barabbas, who reached 
out into the darkness, acts the one way that will give him control 
over his own fate and, the same time, bring him either the 
emptiness the meaning life. After has leaped his death, his 
condition outsider underscored the comment others, 
didn’t seem fit here.” And throughout all, God, sawing 
wood and saying nothing, like the workman the Eternal Smile, 
not concerned with providing answers man’s dilemma. 

final example the existential quality Lagerkvist’s work 
Let Man Live. Whatever name given the kind drama that 
has written here, is, Alrik Gustafson has suggested, profoundly 
the presentation historical characters expressing stories 
martyrdom, Lagerkvist strikes conventional codes morality 
that destroy the individual, that negate the very meaning existence. 
From its very title, Let Man Live makes plea for faith man and his 
destiny. The words Paolo and Francesca accurately summarize the 
existential conclusions that may drawn from his work. 
the ground?” asks Francesca; should we? you think death 
has such power? How could it? life that mighty and not death. 
life that great and infinite—although men their best deny 
it.” And Paolo answers, that true. life that great and 
infinite. Come, dearest, let Life Had Arnold’s 
Empedocles come this conclusion, would not have leaped his 
death. This the answer Barabbas’s darkness, the wanderer’s 
quest. Lagerkvist’s answer Let Man Live, which the fundamental 
affirmation the existential view. The final resolve that life has 
meaning, the living! 


Scandinavian Plays the Twentieth Century (Third Series, Princeton and New 
York, 1951), 10. The quotations are from 120. 
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CONTRASTING CHARACTERS BARABBAS 


IRENE SCOBBIE 
University Cambridge 


ALL Lagerkvist’s writings his prose work Barabbas has prob- 

ably been the most discussed and diversely interpreted, the 
penultimate sentence particular having been given variety in- 
terpretations. Abenius, for example, indicates that Barabbas must 
have delivered his soul the other extreme 
maintains that Barabbas must have been speaking the 
and numerous literary critics have taken their stand somewhere 
between these two widely diverging views. 

Discussion work art healthy sign, doubt, but the 
danger with tendency reflect not much the work 
per but the philosophical message the author trying convey. 
Gustafson utters timely warning against this tendency his 
article “‘Patterns the Work where states: 

cannot too firmly asserted that Lagerkvist primarily artist, not 
philosopher; accerding his own code the early treatise (i.e. Ordkonst och bildkonst) 
the writer should artistic his observations, artistic his creative development 


his work and artistic extreme seriousness. consider Lagerkvist mainly 
philosophical thinker pitfall into which some modern critics are stumbling. 


consider Barabbas mainly obscure pronouncement 
religion indeed the work injustice, for Lagerkvist has de- 
voted enormous amount care the poising the chief char- 
acter and the construction the book whole. his article 
Gustafson outlines briefly the main literary tenets Lagerkvist 
puts forward Ordkonst och bildkonst and shows far possible 
the space his disposal how Barabbas conforms the fundamental 
pattern which Lagerkvist champions. 

Barabbas study the central figure, various episodes having 
been selected show the basic elements his nature and trace his 
inner conflict. The book falls into three sections, each built round 
the same phenomenon: crucifixion which exerts vital influence 


BLM, 1951. 
Livsproblemet hos Lagerkvist, 187 
1954, 14. 
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Barabbas. The first that Christ Himself with which the book 
opens. This begins the conflict which rages Barabbas throughout the 
whole work. The second that Sahak, marking the end Barabbas’ 
years companionship with compassionate human being; the third 
that Barabbas himself, bringing end his struggle accept 
resist the effects Christ. 

addition this careful arrangment episodes Lagerkvist has 
also placed the different characters almost symmetrical pattern 
around Barabbas, letting them serve direct contrasts the central 
character. But Christ who from first last serves Barabbas’ 
main antagonist. now follow the text carefully should able 
illustrate this. 

From the first page the art contrasting characters evident. 
Jesus the cross surrounded His mother and His followers, 
while Barabbas stands distance entirely alone. Barabbas reflects 
while watching Christ’s mother and friends mourn His death that 
himself has relatives acquaintances who would weep for him. 

the thoughts Barabbas are reported while watching the 
cruxifixion the words (the released man) and 
(the dead man) are used frequently. Barabbas, the released 
man, Christ always dead crucified the 
other side the coin. 

The contrasts continue woven into the text. physique and 
outward appearance Barabbas and Christ are direct opposites. Most 
important, their first meeting Barabbas had just emerged from 
dark prison and his eyes were not used the light, but Christ was 
surrounded halo blinding light. shall see, Barabbas 
always associated with darkness—it seems fact his natural 
element. 

The strange relationship between these diametrically opposed 
characters established from this first chapter. Throughout the 
crucifixion Barabbas wants leave Golgotha, but Christ’s insinuating 
power holds him there. Barabbas’ embryonic sense guilt can dis- 
cerned from the beginning his attitude towards Christ. Even during 
their short encounter prison Barabbas had realized that Christ 
was innocent man and yet condemned, while he, criminal, was 
released: 
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Yes, and then that man had been led out crucified—and they had taken the chains 
off him and set him free. wasn’t his doing. was their business, course. They 
had both been condemned death, but course one them was released. 
was surprised himself their choice. 


all justice Barabbas credence must given this assertion 
that was not directly responsible for his own release. The fact that 
must try convince himself repetition suggests, however, that 
his conscience beginning trouble him. 

Lagerkvist has made extremely difficult judge Barabbas 
number passages because certain ambiguity style. the end 
the first chapter Barabbas stands front Christ’s tomb and the 
text states: 


But did not pray because was criminal and his prayers would not 
particularly since his crime had not been atoned for. And anyway didn’t know the 
dead man. 


solely the author who considers Barabbas criminal 
the passage meant reflect Barabbas’ own thoughts? The 
style suggests that should taken account Barabbas’ 
train thought. this correct reading Barabbas must surely 
have well-developed sense guilt. fact, believes that 
crime must expiated, then his subsequent actions can regarded 
tragic conflict. has exaggerated fear death and yet feels 
that his life will have sacrificed order repay his debt 
Christ. This vagueness, typical Lagerkvist’s writing, shows the 
strength and the weakness his prose. While creating the appropriate 
mood and suggesting the very fiber the figure question simul- 
taneously detracts from his otherwise lucid character studies—and 
incidentally gives rise the various ingenious interpretations against 
which Gustafson warns his readers. 

The second chapter itself direct contrast the first, painting 
picture almost Hogarthian revelry opposed the preceding 
tableau Christ the cross. But firmly the center both chapters 
Barabbas, spiritually lonely when making violent love the 
fat woman when watching the death Christ. 

The fundamental note the chapter Barabbas’ release and 
Christ’s crucifixion. Repeated reference made Christ, always 
styled man crucified Barabbas’ place” while Barabbas’ 
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rowdy companions urge him rejoice having been set free, their 
exhortations culminating in: 


Just think that Barabbas! That you saved your skin, that you’re alive! You’re 
alive Barabbas! 


The repetition the word and the force the exclamations 
are reminiscent Anders’ “hymn till livet” hos verkligheten. 
also echoes the first words Lagerkvist’s play Han som fick leva 
sitt liv where, significantly, Daniel had been allowed relive his life. 

But whereas the companions dwell Barabbas’ release, himself 
cannot free himself from the thought Christ, and Chapter Three 
find his curiosity growing. Here Lagerkvist contrasts the central 
character with the disciple Peter who has large frank blue eyes, 
honest, open character, treated with reverence the group round 
him, believes wholly Christ and willing open his heart 
Barabbas—at variance with Barabbas every point. The conversa- 
tion Barabbas has with Peter confirms what has obviously feared, 
that Christ, although innocent, was crucified his place. 

Chapter Four contrasts Barabbas with the hare-lipped woman. 
They are both Christ’s tomb Easter morning, but her presence 
there springs from her absolute faith, whereas Barabbas remains 
doubting and sceptical. The contrast between the two characters can 
taken further, for the hare-lipped woman had met Christ when 
was alive and performing miracles, whereas Barabbas’ portentous 
meeting with Him marked the beginning His sufferings. Their 
respective impressions the opening the tomb are revealing. 
Barabbas unable watch the tomb the crucial moment and when 
the early morning light, finds empty assigns the fact, with 
bittery irony, the stealth the disciples who must have removed 
the body earlier. The hare-lipped woman, the other hand, has with 
ecstatic expression witnessed angel smite the rock with its spear 
and open the tomb. 

the following chapter which shows Barabbas’ desultory at- 
tempts accept the early Christians’ belief, one made conscious 
the seemingly insuperable barrier between Barabbas and the Christian 
doctrine. the Christians Jesus’ death followed the resurrec- 
tion, life after death, but Barabbas can only appreciate the first stage. 
exclaims disgust that the Christians their crucified 
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man and his suffering, his miserable death. They worshipped 
death itself.” 

Inevitably one reminded Lagerkvist’s own confession, 
forstar Getsemane men inte Had Barabbas been able 
accept the resurrection his guilt would have been allayed, but this 
not the case. Instead phrases which reflect his guilt run through his 
mind repeatedly: Barabbas and crucify who 
was released place God’s own etc. 

this point that Lagerkvist introduces Lazarus, who makes 
more obvious Barabbas’ fear death—this shown Barabbas’ 
agitation the thought meeting someone raised from the dead and 
the fact that the only question puts Lazarus concerns the 
kingdom death. Like Peter and the hare-lipped woman Lazarus also 
serves carry the thoughts back Christ. had seen Christ and 
his history inextricably bound with Him. More subtle, however, 
the description the breaking bread during Barabbas’ visit 
Lazarus: 

When the dry, yellowing fingers gave him [i.e. Barabbas] the broken bread and had 
eat felt that had taste corpse his mouth. 


What did mean, eating with him like this? What secret significance did this 
strange meal have? 


This surely deliberate contrast the Lord’s Supper. Lazarus for 
Barabbas incarnation death, not life after death. His fingers are 
“dry, yellowing,” suggesting skeleton. When eating the bread 
Barabbas has spiritual experience—the communion spirit has 
been replaced ‘‘a taste corpse his mouth.” appropriate 
that man who could accept Good Friday but not Easter Day should 
take this variation the Sacraments. 

the following two chapters the history the relationship be- 
tween Barabbas and the hare-lipped woman traced, and learnt 
that they had once been lovers. She has loved both Christ and Barab- 
bas. For the former she suffers brutal death but will granted life 
hereafter; for Barabbas she has endured wretched life, but all 
can offer her vengeance against the man who threw the first stone 
her. She had child Barabbas but was still born, cursed its 
mother’s womb—not even purely physical sense could Barabbas 
offer her after-life. 
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the end this first section the novel Barabbas’ early life 
related. His mother, whom had never known, was Moabite 
woman who had been captured and used robber band. When she 
found she was with child, she cursed and “‘bore hate heaven 
and earth and the Creator heaven and earth.” Lagerkvist has here 
developed the contrast between Christ and Barabbas step further. 
Against ‘‘God’s Beloved Son Whom was well placed 
Barabbas, born hate; set against Mary whom the Bible says 
“Blessed art thou among women and blessed the fruit thy 
the wretched Moabite woman (Mary called the Virgin and the 
Moabite woman was whore, but perhaps this reading more into 
the text than intended); Mary praised the Lord for granting her 
son, but Barabbas’ mother railed againt her Creator. 

The treatment the second section differs somewhat from the 
first. The whole the first section concerned with the relating 
Barabbas’ early life retrospect and with the immediate effect 
Christ’s death and resurrection Barabbas. rather static, re- 
porting for the most part characters’ comments events. The second 
section shows Lagerkvist more concerned with telling the story and 
letting one episode follow naturally from another with emphasis 
the plot. But this change emphasis does not cause the overall effect 
suffer. before Barabbas remains the focus attention, the gen- 
eral atmosphere founded his mood and contrasts are designed 
throw him into relief. 

have seen, Barabbas contrasted the first section 
Christ, Peter and the hare-lipped woman. further contrasting figure 
now introduced the form Sahak, who like the hare-lipped wom- 
has simple, unadulterated faith Christ. Barabbas has actually 
seen Christ, has seen the halo round His head and the darkness 
Golgotha but cannot yield Him. Sahak has his knowledge 
Christianity only from garbled accounts and yet, without understand- 
ing, believes implicitly. Even physically Barabbas and Sahak are 
contrasted, the former having strong constitution and introspective 
eyes, the latter being emaciated and having eyes that are large and 
glowing. 

Barabbas’ spiritual loneliness continues emphasised—in this 


Luke 1:42. know from Lagerkvist’s autobiographical work hos verklig- 
heten and from numerous allusions his work that was well acquinated with the 
Bible and think can assume that the biblical connotations here are quite deliberate. 
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section his literal attachment Sahak. They are chained together 
but only the physical sense. Sahak’s open nature can find true 
response Barabbas and after years being linked together 
realizes does not know Barabbas all. 

the first part the work Barabbas’ attitude towards Christ 
had been one defiance. There now swing the opposite direc- 
tion attempts subject himself His power. 

The point which Barabbas allows Christ’s name inscribed 
his slave’s disc provides another subtle emphasis the contrast 
between the two. Barabbas lives year after year semi-darkness—in 
and Sahak kneel down over the lamp which 
wards off the darkness. But the outcome the incident gives Barab- 
bas foretaste the physical suffering Christ demands, for the slave- 
driver whips them unmercifully. the first time Barabbas has 
suffered for the man who was crucified his place. Unlike Christ 
proves himself incapable the sacrifice and never prays again. 

When the two slaves are allowed leave their kingdom dark- 
ness, Sahak, the simple-hearted follower Christ, filled with ecstasy 
the sight the sun shining the mountains, but Barabbas, the 
man born hate who has natural propensity darkness expresses 
appreciation the sight. his ingenuous faith Sahak belongs 
the sunlight, but Barabbas confused and “looked around with 
uneasy glances this world which saw 

The climax the chapter reached the interview between the 
governor and the two slaves, when Barabbas again rejects Christ. 
There suggestion throughout the scene Christ’s interview with 
Pontius Pilate, and like Christ Sahak accepts death and led out 
crucified, sentenced reluctantly the governor. Opposed both 
Sahak and Christ, Barabbas clings life. Asked why Christ’s name 
his slave disc admits that because like be- 
but unlike Christ fears death too much able abandon 
life his own free will. knows Christ died his place, but 
cannot repay the debt. 

Sahak’s crucifixion, serving show how troubled Barabbas’ con- 
science is, deliberately drawn parallel the crucifixion Jesus, and 
this second section ends with the words: was when Sahak was 
crucified and Barabbas, the man who was set free, stood and watched.” 
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Barabbas has been given yet another reminder the debt owes 
Christ, while the sharp contrast man who was crucified” and 
“the man who was set upheld and kept the foreground. 

The third and last section the novel the shortest. brings 
Barabbas’ torment climax, and the style writing reflects this 
attaining degree intensity greater than any other section 
the work. 

Barabbas shown being spiritually lonely ever. His 
attempts entering the temple Isis Rome result the temple 
guard sending him about his business, while the meeting the 
Christians which wants attend cancelled without his realizing 
it. the whole the bustling, noisy, overcrowded city there not 
single person whom Barabbas can turn. 

The point which Barabbas seized with panic the darkness 
the catacombs one the most crucial moments the unfolding 
his story. The conveyed these pages has the same intensity 
Lagerkvist’s first poem where the central figure struggles 
blindly find way out the darkness which enveloped: 


Jag famlar kring detta dunkla rum, 
jag klippans vassa kant mot mina fingrar. 


Barabbas too staggered around like mad man the darkness reel- 
ing along the passages and banging against the walls, trying des- 
perately find exit. But this display emotion leads him 
realization the truth about himself: had always had 
death within him, had had long Like Anders 
hos verkligheten Barabbas clings life too desperately, 
was something inhuman this insane clinging life, something 
hostile his essay Lagerkvist written early 1933 
Erik Blomberg illustrates how all Lagerkvist’s works desire 
for life taken excess leads death, the strongest passion for life, 
the most violent attempts self-assertion pass over into the reverse— 
into destruction and And with Barabbas. 

makes last feverish attempt join the Christians and inter- 
prets the fire Rome call action, but Christ cannot ap- 
peased deeds destruction, and the last chapter shows Barabbas 


hos verkligheten, Prosa 76. 
Stadens fangar, 180. 
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still alone the darkness. reminder his outstanding debt 
Christ the Christians the dungeon chant Barabbas, who 
was set free the Master’s place.” They talk and sing their Master 
was love and light” while Barabbas sits alone and grateful 
for the gloom the prison. 

The work ends began with crucifixion. Lagerkvist leaves the 
last words vague: 


When felt the approach death which had always feared spoke out into the 


but the whole incident would seem following through 
carefully planned system contrasts. Jesus was love and light” 
was surrounded halo light; was blessed birth; taught 
doctrine love; chose death and the cross commended his 
soul God. Barabbas first emerged from dark prison and through- 
out the work figure darkness; was cursed birth and born 
hate; when confronted with the Roman governor chose life. 

There can definite answer the much disputed question 
unless comes from the author himself (and Lagerkvist, like 
Eliot, maintains justifiably that writer what has say 
has already said his work). But the evidence the carefully 
constructed study contrasts itself must assumed, 
think, that Barabbas, Christ’s antagonist throughout the work, com- 
mended his soul his natural element, darkness. 
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Elliott, Ralph Runes. Introduction. Philosophical Library Inc., New York, 
1959. Pp. xvi+124, plates. $10. 


Already known the author several excellent articles English runes, Mr. 
Elliott Lecturer English the University College North Staffordshire. His 
book nothing more than introduction the study runes general 
and English runic inscriptions particular. addressed the English reader 
who cannot readily make use the standard works other tongues, for reasons 
accessibility unfamiliarity language. is, moreover, designed primarily for 
novices this field, and for this reason have concentrated wherever possible upon 
what may regarded established facts rather than upon speculative theories.” 
Despite the author’s modesty, his handbook very scholarly well eminently 
readable. Composed with that lucidity which one the finest British attainments, 
this long overdue little volume should dispel certain notion held the intellectually 
incurious that epigraphical treatises must necessity dull. 

The meat the book contained seven chapters, the titles which neatly 
spell out their contents: The Origin Runic Writing; The Common Germanic 
Fupark; III The Runes Scandinavia; Runic Writing England; The Names 
the Runes; The Uses Runes; VII Some English Runic Inscriptions. With its 
six subdivisions, Chapter VII far the longest chapter and, particularly its 
discussion the Franks Casket, one the best. 

Mr. Elliott finds runic antecedents the Alps and speaks winningly favor 
predominantly magical and ritualistic purposes behind the creation the runes, with 
the communicative aspect presented distinctly secondary development. Though 
familiar with Anders views the contrary, states his own conclusions 
without arguing the question. Elliott sees it, magic significance attaching 
the fupark was not derived from the North Italic source the runic letters themselves. 
Two streams clearly meet the common Germanic fupark: the one hand the signs 
themselves with their individual shapes and phonetic values point affinity with 
the Alpine alphabets; the other hand the deeper content and the highly significant 
names the runes point unmistakably into the veiled centuries unrecorded Ger- 
manic prehistory.” (p. 63) Unlettered prior the adoption the the Germanic 
tribes made use symbols various designs scratched into such 
the from Bohuslin beginning around 1300 B.C. The fusion these two 
traditions was faciliated part the formal resemblance certain signs the later 
runes and part the use such signs for the purposes sortilege. The re- 
ferred Tacitus were certainly runic, Elliott asserts. 

Mr. Elliott wisely sidesteps all ponderous, Germanic speculation the ultimate 
significance the individual forms and names the runes, substituting brief, prac- 
tical statement the probable function each name. most cases, finds, there 
real connection between rune’s shape and its etymology. Runic numerology 
represented Magnus Olsen and, more fancifully, Agrell and Brix, like- 
wise chiefly ignores. There certainly much that argues for North Italic source 
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the runes well for the impetus their spread afforded ritual and magic. That 
the runes were created early man genius among the Germanic peoples seems 
clear enough. Perhaps the difference between mdlruner and troldruner somewhat less 
than have been supposing. But just what demographic and cultural factors, 
thinly populated Alpine regions, can have been responsible for the remarkable vitality 
the evidenced its spread—remains less than perfectly clear. 

26, the attribution Sweden two and three runic 
inscriptions should read merely “three Scandinavian runology receives the 
smallest part the discussion this book. fascinating inscription the Swedish 
stone mentioned several times, but cursorily. discussing Greenlandic inscrip- 
tions (p. 26), Elliott makes unclear whether aware the quadripartite treatise 
Greenland’s runes Finnur Jénsson and Erik Moltke. Beksted’s very important 
the general bibliography. The name the world’s only professor runology such, 
Sven Jansson Stockholm, appears nowhere the book and must extra- 
flaw, rather than any affront nationalistic pride, that Elliott lists Wimmer 
“Danish” runologist and von Friesen merely while 
strém’s Finnish nationality not evident from the publication attributed him. 
But Danes will smile Elliott’s repetition erroneous statement Arntz, Hand- 
buch der Runenkunde, that Mogens Gyldenstjerne (ca. was Swedish ad- 
miral. The reviewer bothered the use (defined ‘pothook rune’) 
for both the singular and the plural. Though Elliott’s treatment does not specify the 
dialect intended, there Germanic language which runa can serve the plural. 
19, note the author may have taken too seriously the specification Sigrdri- 
the exact intent this Eddic passage obscure, “the paw bear, the beak 
eagle owl” are not the same order runic materials “glass, gold, amulets,” 
and perhaps the “runes” referred the poem are this point symbolic rhetorical 
rather than epigraphical. 

Blessings upon Philosophical Library for indulging author’s urge place the 
footnotes the foot each page! The physical arrangement the book uniformly 
attractive. There are two maps locating major inscriptions; index inscriptions 
and general index; selective bibliography addition special bibliographies 
following each subsection Chapter VII. These are particularly useful for locating 
English materials not easily identifiable dealing with runic material. There are 
number runic tables scattered through the text, along with extensive use runic 
characters throughout, truly printer’s triumph. Superlative care was exercised the 
proofreading these difficult materials, and even general misprints are few. The 
reviewer did notice dangling comma the bottom comma the 
print or, the authority the unabridged Oxford Dictionary, archaicism. All told, 
this admirable book and the only one its kind English. Its interest not 
diminished the quotations aptly chosen head the various chapters. these, the 
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reviewer’s favorite comes from Eliot: and charms are very practical 
formulae designed produce definite results, such getting cow out bog.” 
WAHLGREN 
University California, 
Los Angeles 


Blaisdell, Foster W., Jr. Preposition-Adverbs Old Icelandic. University California 
Publications Linguistics. Volume 17. University California Press, Berkeley 
and Los Angeles, 1959, Pp. 70. $1.50. 


Professor Joshua Whatmough, among others, has pointed out how introduc- 
tion the mathematical concept function—that say, the dependence 
and interrelation between linguistic phenomena, one another,” step forward 
linguistic research (Language. Modern Synthesis, Mentor, New York, 1957, 228). 
adds that notwithstanding the appeal simplicity scientific theories, there 
good deal essential complexity. Language emergent and subject modified 
form the hypothesis continuous creation. Structural elements new configura- 
tion give rise new properties which are dependent primarily upon arrangement, and 
this certainly true languages (Whatmough, 229). Noting that syntax—a major 
arrangement pattern—of Old Icelandic has not been extensively cultivated, Professor 
Blaisdell writes his monograph that should not treated stepchild 
phonology and (p. 66). His treatise was conceived detailed test 
Heusler’s suggestion that the basic Old Icelandic prepositions—in the Indo-European 
stage doubtless derived from adverbs the first place—tended develop adverbial 
function. this, Blaisdell traces fifteen prepositions eleven texts selected from 
among the oldest mss, spanning the century 1150-1250. has scrutinized the 
original parchments, facsimile reproductions, and printed editions his primary 
sources, and has developed his thesis both essay and tabular form. 

The fifteen prepositions are: af, at, eptir, fyrir, med, of, um, undir, 
yfir. The respective mss. are follows: 237a, folio; 315d, folio; Reykja- 
GkS 1812 IV, quarto; 674a, quarto; Holm. 15, quarto; 673a, 
quarto; II; 279a, quarto, 12; NRA 52; LXVI. 
All these documents are prose. Two contain homiletic material, one legal, two 
are from church inventory, one mathematical, two concern the partition lands, 
one from the Elucidarius, one the Physiologus. One extract from the legendary Olaf 
saga (NRA 52), comprising the six oldest fragments the saga, the saga ma- 
terial these oldest manuscripts under (p. 36). This very important 
limitation, and though the relatively late dating major saga mss. seemed make 
their exclusion inevitable, cause for regret. Because their length, three the 
enumerated mss. were excerpted random rather than used their entirety. These 
are: GkS 1812 IV, 674a, and Holm. 15. 

The total 1373 preposition occurrences thus derived checked for percentages 
adverbial use, determined under logical criteria, each the eleven 
mss. arranged their assumed chronological order. general way the percentages, 
ranging from the earliest ms. 38% the latest, seem confirm Heusler’s 
thesis. This analysis constitutes Part Blaisdell’s monograph, called Historical 


a 
n 
” 
- 
t 


224 SCANDINAVIAN STUDIES 


Considerations. Part III, Descriptive Considerations, the author goes back over the 
ground order refine the concept preposition/adverb terms these fifteen words 
class that “‘in state flux.” 

Blaisdell’s general conclusions are contained brief Part IV, which includes the 
observation “that Icelandic shows very highly developed system prepositions and 
prepositional units, despite its retention fairly well-developed case i.e., 
parallel rather than substitutive development (p. 66). thus not necessarily 
true that the system prepositions Germanic arose grammatical compensation 
for the destruction the case system. Blaisdell hopes his study will promote broader 
application syntactic study.” 

would require considerable reference work ascertain even approximately the 
frequency occurrence, these eleven texts, each the fifteen preposition/ad- 
verbs relative the balance material, text text. Far from useless, that information 
would constitute one the scientific complexities which Professor Whatmough 
calls our attention. terms the absolute frequencies furnished Blaisdell, the re- 
viewer frankly cannot determine whether his theory validated. Arithmetical percent- 
ages not comprise statistical method adequate the evaluation such variable 
quantities the samplings here contrasted. linguistics, must, share the 
features common strictly defined, linguists must either force themselves 
learn statistics work partnership with statisticians (this reviewer can boast 
neither course). Eventually, electronic scanning machines will render possible the sur- 
veying recorded literature its entirety, and upon this, theories great compass 
may erected. 

Blaisdell’s study scrupulous, modest tone, stimulating and suggestive. The 
author well the University California Press are congratulated the 
care and accuracy with which difficult linguistic material was reproduced. Offset print- 
ing sure true substitute for the typesetter’s art, but the “affluent society” 
thing-minded moderns, one grateful for the publication auspices that continue 
exist spite all. the coupling midli, 19, the diagonal bar has 
dropped out, and Professor Bloch’s name was misspelled 76. there anything 
else the discredit very neat monograph, the vigilant reviewer could not find it. 

WAHLGREN 
University California, 
Los Angeles 


Pioneer Northwest America, 1841-1858. The Memoirs Gustaf Unonius. Trans- 
lated from the Swedish Jonas Oscar Backlund and edited Nils William 
Olsson. Volume II. The University Minnesota Press, Minneapolis, 1960. 


with genuine pleasure that Americans interested Scandinavia will greet the 
second and concluding volume the memoirs Gustaf Unonius, handsomely printed 
the University Minnesota Press and admirably translated and edited. The 
Swedish Pioneer Historical Society can pride itself this publication which appeared 
time for the centenary the Church Sweden’s daughter church America. 

Gustaf Unonius studied Uppsala and took degree before emigrat- 
ing with his young bride America 1841. His education important remember 
for served, during his seventeen years America, more often alienate him from 
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his fellow-Scandinavian immigrants than help him understand them and their prob- 
lems. 1845 was ordained the Episcopal Church and served clergyman 
among Swedes and Norwegians who found that church more compatible than the 
rough and ready, Calvinist-influenced Lutheran churches the old Northwest. re- 
turned Sweden 1858, where his clerical status was not recognized, and partially 
order support himself and his family wrote his Minnen vistelse 
Nordvestra Amerika published two volumes the eve the American Civil War. 
The work went through two editions and was widely enough known have had direct 
influence Swedish emigration the United States. Unonius finally got position 
with the Swedish Customs Service and died after long retirement from that service. 

There good reason for having translated these memoirs. Aside from their in- 
herent interest, which derive part from Unonius’ excellent powers description and 
analysis, the fact the matter that the Swedish original not easy come by. The 
Library Congress, for example, keeps its copy the Rare Book Room. All such 
descriptions the American frontier educated and perceptive foreign observers are 
always welcome. The notes are adequate and unobtrusive, and the translation almost 
always exemplary. should, short, much pleasure for the ordinary reader 
for the scholar read and reread, and one can hope that the two volumes will have 
wide circulation. 

Unonius liked America and Americans. had reservations sure, but his 
basic feelings were always positive. Although first describes the site Chicago 
“vast mud puddle” and the city itself can” (p. 174), twelve years later 
finds deserving the title City” and offering proof the power 
which has lifted and will continue lift, the great robust nation position 
one the most powerful dominions the world” (pp. 177-178). surveying the 
possibilities for Swedish immigrants the United States, does not paint mono- 
chromatically rosy picture, and argues that many will fail their predecessors have 
failed. For the hard-working immigrant from the Swedish lower class there are the 
opinion Unonius the middle the nineteenth century, great opportunities 
Minnesota, Kansas, and especially Illinois. can rise the world could never 
his home country, and although the streets are not paved with gold, the gold can 
earned from well-managed farms obtainable low cost. 

Amidst this praise, must point out what consider serious deficiency 
these two volumes. The introduction Stephenson entirely too short; 
would have been better reuse the good introduction the same scholar Letters 
Relating Gustaf Unonius which made Volume VII the publications the 
Augustana Historical Society, pp. 7-39. Everyone does not have this publication easily 
available, and the biographical information is, opinion, essential under- 
standing the memoirs. 

Ernst EKMAN 
University California, Riverside 


Eliot, Thomas D.; Arthur Hillman, and others. Norway’s Families. Trends, Problems, 
Programs. University Pennsylvania Press, Philadelphia, 1960. Pp. 485. 


This interesting and informative book represents another many sociological ef- 
forts study the changes the structure, the functioning, and the problems the 
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family institution under conditions social change. The transition Norway from 
agricultural industrial, urban culture within the last century lends itself quite 
well this type study, although the paucity reliable data for the earlier part 
the period makes comparison, many respects, difficult. 

their pursuit historical data illustrate family life one hundred years ago, 
the authors adopted the study Norwegian family reported the French social 
economist, Frederick LePlay, 1845. The first chapter reports the contrast between 
this case study and study from the same community 1950. The result detailed 
comparison the conditions family life the two dates regarding the people, fam- 
ily composition, religion, morals and morale, use beverages, health, social status, pro- 
ductive activities, plane living, and leisure. Unfortunately, was expected, 
LePlay’s categories for the study are rather limited compared modern standards for 
such studies. The authors therefore report additional data the family life 1950. 
The question the representativeness the families studied is, course, all 
such studies, unknown. Chapter reports the more comprehensive studies Eilert 
Sundt for about the same period LePlay’s researches. Sundt’s studies are very 
much broader scope both regards numbers cases and conditions life taken into 
consideration. Sundt was true pioneer, man truly dedicated the spirit social in- 
quiry, and deserves classed with Charles Booth London, contemporary, 
whom many respects Sundt resembled. The story his career engaging one, 
are the books wrote. Chapter family habitat and society completes Part 

Space permits only mention the multifarious subjects treated the subsequent 
chapters. Part (Chapters 4-7) reports present-day homes including some varia- 
tions area and class. This part includes excellent chapter the (rural 
family homestead) Peter Munch; account family life central Norwegian 
mountain community Frederick Barth; and chapter middle- and upper-class 
homes. Some the best material well some the best exposition the book 
found this section. 

Part dealing with the organization family life, presents chapters norms 
and trends, status women, courtship, the morals youth, and several excellent 
chapters Eva Norland and others. Part deals with family distortions and their 
treatment. There are chapters non-wedlock situations Norway, divorces, alco- 
holism, and social services for family welfare. Finally, Part protective institutions 
and community services, presents chapters economic security; provisions for main- 
taining family standards living; housing problems and policies; the church relation 
family life (by John Flint), sex, social and family life education, the conquest 
veneral diseases, and the protection family health. 

can seen from the above listed contents, the variety topics treated prevents 
critical discussion particular subjects brief review. Perhaps the most general 
shortcoming the uncertainty the representativeness the sample for most the 
data presented. This is, however, freely recognized the authors who have consistently 
refrained from extravagant claims regarding the implications their work. The book 
has gathered together one place tremendous body fragmentary data subject 
much general interest, technical level easily readable the non-specialist. 

LUNDBERG 
University Washington 
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Lindgren, Raymond Norway-Sweden Union, Disunion, and Scandinavian Integra- 
tion. Princeton University Press, 1959. Pp. 298. $5. 


supply dates after the three elements the (1814), 
(until 1905), and (1905 ff.)—and state that the sec- 
tion occupies the major portion the work, with the sections 
and serving prologue and epilogue, respectively, ar- 
rive close approximation the emphasis and the content Mr. Lindgren’s book. 
His main purposes are understand why integration resulted between Norway and 
Sweden while they were politically amalgamated, why they became security commu- 
nity only after they were separated, and how the union was dissolved without blood- 
shed. 

Mr. Lindgren employs the abundant secondary sources with critical care; his pri- 
mary sources are course the government documents. Although presents 
abundance detail (even day day progress report during the critical period the 
disunion itself 1905), the text never seems burdened, largely because the attention 
that gives the personalities involved and lively, forceful style. There was be- 
hind-the-scenes manuvering during the final negotiations for disunion, which almost 
bordered international intrigue. Mr. Lindgren capitalizes this state affairs, 
thereby enlivening the narrative, but also revealing numerous differences between the 
attitudes the participants and the position the two nations themselves. 
praises and criticizes with conviction, but always with scrupulous fairness. 

The author draws upon all aspects Norwegian and Swedish life elucidate his 
problem, political, cultural, religious and linguistic, present complete picture the 
obstacles union between Norway and Sweden. finds very little affinity between 
the two peoples and hardly any interchange views and ideas during the almost cen- 
tury-long union. summing the Union, writes: 

The union, therefore, was amalgamation which the main link between the two separate kingdoms 
was their common king. Norwegian jurists argued, the association the two countries was personal 
and not a real union, and they recognized only the authority of a limited monarchy. The ties forging this 


union were not only fragile, at times they seemed hardly to exist . . . Almost from the beginning the union 
distilled the poisons responsible for its eventual demise. (P. 28) 


The monarch Norway-Sweden actually performed two different functions. 
tuled Sweden through the Swedish parliament and Norway through the Norwegian 
cabinet and parliament; the Swedish parliament had check Norwegian The 
Norwegians therefore enjoyed complete local autonomy within the union. The only area 
jurisdiction over which the Norwegians had direct control was foreign affairs; the 
double monarchy had common foreign office. This ultimately became the issue upon 
which the union was technically dissolved. 

Although Mr. Lindgren treats the period the union great detail, feel that 
has failed give sufficiently thorough historical perspective his work. men- 
tions the Kalmar Union very briefly, but does not make clear how this centuries- 
long union between Denmark, Norway and Sweden (after 1523, Denmark and Norway) 
caused attitudes develop among the Norwegians which made them reluctant enter 
any kind union subsequently. Moreover, fails mention the growing national- 
ism Norway even before 1800, but concentrates rather the nationalist move- 
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ment the mid-nineteenth century. His discussion the Greenland dispute between 
Denmark and Norway after the first world war (P. 249) would have had more meaning 
had related the Kalmar Union and the Treaty Kiel, the fact being that Nor- 
way brought Greenland along with Iceland and the Faroes into the Kalmar Union, and 
these remained with Denmark after the dissolution the Dano-Norweigian Union 
1814. 

There are few other matters that wish comment on. believe Mr. Lindgren 
makes too much the between Norway and Sweden throughout the nineteenth 
century. the cultural front, any rate, there was great deal interchange not 
only between Norway and Sweden but among these two countries and Denmark 
well. say that Ibsen was novelist-playwright (P. 74) may perhaps just inad- 
vertency, but state that “the Norwegian Garborg, Ibsen, and Ivar 
Aasen must ‘protected’ and ‘kept pure,’ (P. 30) unfortunate distortion. men- 
tion made Marcus Thrane discussing the rise Labor, nor any mention made 
Louis Pios, the Dane, who introduced social democracy from Germany 1871. There 
was labor congress Gothenburg, attended Danes, Norwegians, and Swedes, 
1884, not for the first time the 1890’s. Norwegian and Swedish cooperatives had not 
achieved all that claimed for them 1900 (P. 246). curious that previous the 
dissolution the union there was, according the author, noticeable language bar- 
rier between Norwegians and Swedes, which somehow disappeared immediately after. 

The observations integration are often confusing. Although played im- 
portant part earlier, Mr. Lindgren places too much emphasis for our period the sim- 
ilarity ideology between the Labor Party Norway and the Social Democrats 
Denmark and Sweden basis for successful cooperation. Denmark should have been 
brought more directly and meaningfully into the discussion Scandinavian integra- 
tion and the establishment pluralistic security community. The Danes have often 
taken the initiative the collaboration among the three countries. The Nordic Council, 
for example, was suggested the Danes. The folk schools and the cooperatives were 
first developed Denmark and, have indicated, social democracy was first 
established there. 

These few criticisms are not meant detract from timely, informative account 
significant development among the Scandinavian countries within the past century. 
Mr. Lindgren clears the air certain partisan views and attitudes toward the Nor- 
wegian-Swedish union and its dissolution. Perhaps even more important, provides 
the background for the rapidly developing period Scandinavian integration. With the 
establishment the Nordic Council and the more recent entrance the Northern 
Countries into the trade alliance with Britain and others the OEEC, the Northern 
Countries have now entered upon struggle for economic and survival where 
the differences the past seem unimportant indeed. 

this connection appropriate mention Frantz Wendt’s book The Nordic 
Council and Cooperation Scandinavia (Munksgaard, Copenhagen, 1959), which 
considerable detail and with sober judgment presents the background for the 
present state the economic, political and cultural cooperation among all five the 
Northern Countries. Wendt’s book thus constitutes welcome supplement Mr. 
Lindgren’s analysis. 

SVERRE ARESTAD 
University Washington 
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Learn Swedish: Swedish Reader for Beginners. Almqvist Wiksell, Stockholm, 1960. 
Pp. 189. 13:50 crowns. 


The text has been compiled over recent years eight instructors Swedish the 
International Graduate School the University Stockholm and designed com- 
plement and supplement text grammar. Attractively and even humorously il- 
lustrated Per Silfverhjelm and edited Hildeman and Ann-Mari 
Beite, the book contains some twenty-eight reading selections, great many exercises 
directly related the readings and covering basic points grammar, Swedish-Eng- 
lish vocabulary for each selection, and index. 

The merits the book lie the content the reading selections, all which 
have directly with situations topics immediate concern any student 
Swedish; the highly appropriate illustrations, the teachable presentation Swedish 
pronunciation; the stress the use the commonest words the language; and the 
carefully prepared exercises. 

Like its predecessor, Practise Swedish (Almqvist Wiksell, 1957), Learn Swedish 
makes welcome addition the small number texts available for the teaching 
elementary Swedish. 

The phonograph recordings the entire text—also obtainable from 
Wiksell—make the book doubly welcome. 


WALTER JOHNSON 
University 
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NOTES 


NEW MEMBERS. Annual: Edith 
Hoisington, Cos Cob, Connecticut; Har- 
ley Taylor, Jr., Morgantown; Emma 
Carlson, Chicago; Leif New 
York City; Ingrid Camerini, Madison; 
Prof. Oscar Jones, Gainseville; Prof. 
Lloyd Hustvedt, Northfield; Libraries: 
Barrington College, Providence, Rhode 
Island; University Tennessee Library, 
Knoxville; The English Library, Oxford, 
England; Michigan State University 
Library, East Lansing; Holy Cross Col- 
lege Library, Worcester. Dealers: Boy- 
sen, Buchhandlung, Hamburg; Hans 
Hartinger Nachf., Buchhandlung, Berlin- 
Dahlem. (up July 25). 


BIRTHDAY. June 28—his eightieth 
birthday—Dr. Henry Goddard Leach, 
vice-president SASS, received further 
proof Scandinavian and American ap- 
preciation his great work promoting 
mutual understanding and cultural ex- 
change between the United States and 
Scandinavia. Since 1912 officially asso- 
ciated with the American-Scandinavian 
Foundation one capacity another, 
Dr. Leach’s efforts have been major 
factor bringing ASF 
through its first fifty years. SASS has 
many reasons highly grateful Dr. 
Leach, who attended our organizational 
meeting 1911 and who since then has 
participated actively the work our 
society. 


ANNIVERSARY. The fiftieth anniversary 
SASS received widespread attention 
throughout the United States and Scan- 
dinavia. Karl-Ivar Hildeman’s two essays 
the work the society were published 
Svenska Dagbladet late 1959. After 
that news stories appeared many pub- 


lications the Scandinavian countries 
and America; the Scandinavian-American 
newspapers were particularly generous, 


Thanks Mrs. Jakobina Johnson, the 


most complete coverage was probably 
that Reykjavik and Akureyri where the 
newspapers carried stories and editorial 
comment. 


KIERKEGAARD. Doubleday 
Book A-210 Selections from the Writings 
Kierkegaard (pp. 259. Ninety-five 
cents). reprint Professor Lee 
Hollander’s 1923 pioneer translation 
Kierkegaard; contains 
from Either—Or, Part Banquet” 
from Stages Life’s Road, Part 
and Trembling,” for 
Christian and Present Mo- 
ment,” well Dr. Hollander’s excel- 
lent analysis Kierkegaard’s work anda 
bibliography works 
available English and books and 
articles about him and his works. 


EDITOR. Professor Kenneth St. 
Olaf College and member our ad- 
visory council back from year Nor- 
way Fulbright Scholar. June, Dr. 
Bjork succeeded Dean Theodore Blegen 
editor the publications the Nor- 
wegian American Historical Association. 


JOURNAL. Tunga attrac- 
tive new journal published Békautgafa 
21, Reykja- 
vik, and devoted articles Icelandic 
philology and general linguistics, reviews, 
and, beginning next year, bibliography 
Professor Hreinn Bendiktsson the edi- 
tor. The subscription price two dollars 
volume. 
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PH.D. Finnbogi 
merly charge the Department 
Icelandic the University Manitoba 
and now teaching Reykjavik, won his 
Ph.D. the University Iceland 
June. His dissertation study the 
Icelandic translations Homer. 


RETIREMENT. Professor Walter Gustaf- 
son retired from his professorship litera- 
ture Upsala College June and 
living Florida. Dr. Gustafson has been 
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particularly interested Lagerkvist’s 
poetry, prose, and drama. made one 
the early studies American Swedish. 


ELECTION. Complete returns the be- 
lated election two four-year members 
the Advisory Committee SASS were 
not until August The August number 
had then gone press, hence the 
omission the names Professors 
Hamre and Haugen from the list 
Cover that number 
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BOOKS RECEIVED 


Codex Scardensis, Rosenkilde Bagger, Copenhagen, 
Peter Dass’ Alle Evangelia Sangviis forfattet, Aschehoug, Oslo, 
Egil’s Saga, Syracuse University Press and the 
ian Foundation. 1960.—The Saga King Heidrek the Wise, Nelson, 
Edinburgh, 1960.—Bengt Heuman’s Tendenser till fastare 
nad prosatexter fran svensk stormaktstid, Almqvist Wiksell, Upsala, 
Brand (Meyer translation), Doubleday, New York, 
1960.—Selections from the Writings Kiekergaard, Doubleday, New 
York, 1960.—Clifford Nelson and Eugene Fevold’s The Lutheran 
Church among Norwegian-Americans, Augsburg Publishing House, 
Minneapolis, 1960. 
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TEXTBOOKS FOR THE STUDY SWEDISH 


MODERN SWEDISH POEMS 


$1.25 

SVENSKA SOM LEVER. By Martin All- 
wood and Arthur Wald. cents KARL-ANDERS GOES TRAVELING. 
Gottfrid $1.00 


BASIC SWEDISH WORD LIST. By M. 8S. 
Allwood and I. Wilhelmsen 75 cents BEGINNING SWEDISH. REVISED. By 
Walter Johnson. $3.00 


ELEMENTARY SPOKEN 
Martin cents SWEDISH COMPOSITION AND WORD 


ADVANCED SPOKEN SWEDISH. By 
Martin $2.00 


Joseph Alexis $2.75 


SWEDISII READER FOR SECOND YEAR, Guetaf af CGeijerstam’s MINA POJKAR. 
Martin $2.00 Arthur Wald. $2.00 


FANRIK STALS SACGNER. 
Ludvig Runeberg. 


By Johan SWEDISH, A_ Practical Grammar. By 
$1.75 Allan Lake Rice. $1.50 


Published 
AUGUSTANA BOOK CONCERN 
Rock Island, 


Write for a descriptive listing of these texts for the study of Swedish 
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Make your next trip 


SCANDINA 


ship! 


Your Swedish American Line vessel not just 
“way go” it’s delightful setting 
luxurious comfort, service that anticipates 
your slightest wish and fabulous cuisine. 


Relax, enjoy every golden hour this won- 
derful world new experiences, interesting 
componions, good times galore 
Swedish American Line vessel. 


DIRECT SAILINGS FROM NEW YORK COPENHAGEN AND GOTHENBURG 


on the beautiful 
M.S. GRIPSHOLM and the luxe KUNGSHOLM 


Convenient connections for all points 
Scandinavia and the Continent. 


SEE YOUR TRAVEL AGENT 


Swedish American Line 


THE WHITE VIKING FLEET 
636 FIFTH AVENUE, NEW YORK 20, 


PRINTED BY GEORGE BANTA COMPANY, 
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